
	 Lindridge St Lawrence C of E Primary School Art Progression Grid 

	Vision and Art Aims:
The Lindridge St Lawrence Art & Design curriculum is rooted in the AccessArt philosophy, which champions the intrinsic value of the creative process over the mass production of uniform outcomes. This approach is harmoniously integrated with our identity as a Church of England school. We view the creative spark within every child as a reflection of being made in the imago Dei (the image of God). In this context, human expression is not merely a technical skill but a vital, God-given means of exploring, interpreting, and communicating the beauty and complexity of the world.

	Spirituality in Art:
At Lindridge, creativity is understood as a spiritual practice. By engaging in "Design through Making"—thinking through the hands—pupils participate in a reflection of the Creator’s work. This act of making is a form of spiritual discovery; we provide a sacred space where children can explore their inner thoughts, feelings, and identities. We recognise that every mark made is a unique and valid expression of the individual, reflecting the infinite variety of the divine image.

	High level Aims:
· Aspiration through Process: To foster a "Design through Making" philosophy where exploration, play, and experimentation are prioritised over prescribed final products.
· Substantive Mastery: To develop a rigorous knowledge of artistic media, including the properties and histories of charcoal, pigments, paint, clay, and digital tools.
· Disciplinary Literacy: To cultivate visual literacy, enabling pupils to deconstruct professional works and articulate their own artistic intentions and responses.
· Sequential Progression: To provide a robust, two-year cycle of learning that builds complexity in drawing, surface design, and 3D construction from Reception to Year 6.
· Global Citizenship: To empower pupils to see art as a vehicle for personal voice, community activism, and a means of improving the world.

	The Lindridge Values in Art:
	Value
	Theological/Philosophical Root
	Artistic Practice Application
	Intended Pupil Experience

	Hesed (Loving Kindness)
	The biblical concept of steadfast, sacrificial love for the community.
	Collaborative projects and "Festival Feasts"; valuing the unique and diverse responses of peers.
	Pupils learn to treat others’ work with reverence, offering kindness through constructive feedback.

	Hamdah (Praise)
	The desire to celebrate others as a reflection of God's excellence.
	Artwork inspired by nature, patterns in creation, or themes of gratitude. 
Thoughtful reflections in sketchbooks about learning and progress.

	Pupils gain the courage to evaluate and celebrate theirs and their peer’s learning journeys.

	Horizons
	The expansion of the mind through the exploration of God’s wide world.
	Exploring a diverse range of artists, architects, and global craft traditions (e.g., activism, typography).
	Pupils see beyond their own experience, understanding how art reflects and shapes global cultures.

	Honesty
	Integrity of spirit and the pursuit of truth in one's work and self.
	The sketchbook as an authentic space for experimentation and "failed" attempts.
	Pupils feel safe to record "honest" mistakes, recognising that the journey is more important than the destination




	Intent, Implementation, and Impact Matrix
	Intent
	Implementation
	Impact

	Ambition & Knowledge: To deliver a high-ambition curriculum based on a two-year cycle (A and B). This ensures the systematic progression of substantive knowledge (the "what"—media, techniques, and facts) and disciplinary knowledge (the "how"—how to think and act like an artist).
	AccessArt Pathways: Delivery through structured pathways: Drawing, Surface & Colour, and 3D Making. Sketchbooks are central, owned by the pupil for personal exploration and visual note-taking, rather than formal "designing on paper."
	Visual Literacy & Articulation: Success is evidenced by pupils' ability to verbally articulate their journey, interpreting their own intentions and those of others. Impact is seen in the richness of the process within sketchbooks and the ability to deconstruct professional works.

	Sequence & Breadth: To provide a curriculum that builds complexity from Reception to Year 6, covering diverse genres from still life and architecture to activist art and fashion design.
	Design through Making: A pedagogy where children "think through their hands," responding to briefs playfully and iteratively. Lessons utilise a wide range of tools, from earth pigments to digital media, encouraging physical engagement with art.
	Presentation of Journeys: Outcomes are measured not just by final pieces but by the presentation of the creative process, including documented experimentation, photography of ephemeral work, and reflective feedback.




	Adaptive Teaching Strategies in Art
To ensure the curriculum is inclusive of all learners, Lindridge employs the following strategies:
· Physical Access: Adapting the scale of work; for example, drawing with the whole arm/shoulder on large paper to accommodate pupils with fine motor challenges. For photography tasks, we adapt for limited mobility by focusing on Viewpoint and Perspective (e.g., using a fixed tripod or exploring low-angle shots).
· Cognitive Access: Utilising Visual Notes—a sketching method that allows pupils to record observations and evaluate their work without the pressure of extensive written reflection.
· Sensory Access: Incorporating tactile media such as Modroc, clay, and textured natural materials in "The Nest" to allow pupils to explore form and surface through touch.
· Scaffolding: Implementation of technical aids like the Grid System to help pupils accurately scale images from 2D to 2D, providing a clear structure for complex visual tasks.






	The progression grid outlines the specific knowledge which pupils are expected to learn in each phase, over a two-year cycle, supported with the specific vocabulary (see attached documents).  

	Progression of Knowledge and Skills

	
	 
Key Stage 1 (Years 1 & 2)
· Substantive Knowledge: Recognising that drawing is a physical activity. Understanding that primary colours can be mixed to create secondary hues. Identifying relief prints as images transferred from raised plates.
· Disciplinary Knowledge: Exploring lines by moving fingers, wrists, elbows, and shoulders. Using sketchbooks as personal spaces for experimentation. Sharing verbal responses to artists’ work (e.g., "I liked...").

Lower Key Stage 2 (Years 3 & 4)
· Substantive Knowledge: Understanding "Chiaroscuro" (light/dark) and the properties of charcoal as humanity’s first drawing tool. Knowledge of armatures as interior frameworks for sculpture. Understanding that screen prints involve forcing ink through stencils.
· Disciplinary Knowledge: Deconstructing professional works to develop mark-making skills. Using the "Show Me What You See" technique for visual notes. Learning to work collaboratively and responding to peer feedback.

Upper Key Stage 2 (Years 5 & 6)
· Substantive Knowledge: Understanding typography and font design. Knowledge of monotypes as one-off prints. Understanding that architects and artists have responsibilities towards society to help shape the world for the better.
· Disciplinary Knowledge: Applying technical processes like the "Grid System" for scaling images. Making independent decisions on material suitability. Using visual literacy to learn more about the artist and the self.


	Glossary of Substantive and Disciplinary Knowledge


	
	Substantive Knowledge (The "What")
· Relief Print: A print made when an image is transferred from a raised surface or "plate."
· Monoprint: A unique print often made using a line-transfer method, such as drawing through paper onto an inked surface or using carbon copy paper.
· Monotype: A single, one-off print made by transferring marks from an inked surface to another sheet; unlike a monoprint, it cannot be easily replicated.
· Armature: A rigid interior framework or skeleton used to support a sculpture made of soft materials like clay or Modroc.
· Typography: The art and technique of arranging type and designing fonts to communicate meaning.
· Tessellation: A pattern made of identical shapes which fit together without any gaps or overlaps.

Disciplinary Knowledge (The "How")
· Visual Literacy: The ability to interpret, negotiate, and make meaning from information presented in the form of an image, including interpreting the artist's intention.
· Design through Making: An approach where the act of physical construction informs the design process, allowing the maker to "think through their hands" rather than following a rigid pre-drawn plan.
· Deconstruction: Breaking down an artist's work into its constituent elements (line, colour, shape, context) to understand the process and intention behind it.
· Articulation: The verbal expression of artistic intention and reflection. This includes responding to feedback and using specific prompts such as "I didn't understand...", "It reminded me of...", or "I was inspired by..." to reflect on one's own journey.






















	 

 

















	 

 
